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About this book



About Looking for Paradise

Australia is a population of immigrants and refugees with its own history of displacement  
of its first inhabitants marginalised and relegated to missions. 

The work creates a parallel between Australian government policies and their consequences on refugees’ 
quest in looking for a better place to live, a search for paradise and their dreams to find a refuge.   

Central to the theme of the work I am bringing the stories of these immigrants, who are relegated  
to the margin of society, to the centre page. 

At the heart of the work is a series of 12 books that look into how past and present policies  
instigated to help or denied entry to people in need of a ‘safe heaven’. The books are presented  

in a barb wire cage. Each gallery chooses a number of books to display, alluding to the restrictive 
movements imposed on refugees.

The texts are framed with drawings of the Australian bush and botanical specimens referencing  
the displacement of the indigenous population from their lands and placed in camps or mission. 

- - - o o o - - -

About Looking for Paradise



About Nathalie Hartog-Gautier

As an Australian migrant, my life over the past 40 years  
has been a journey integrating my past, present and future through my art.  

My work focuses on the voyages of people and the interaction between their new environments  
and the ecology they bring with them.  

This allows me to explore the transformation, attachments, associations and in particular,  
the intersection between place, memory, and identity underpinned by my own association and relationship 

with the landscapes of France where I was born and Australia where I live.  
Weaving past and present is like seeing your own reflection and  

reading through it the landscape I have experienced.

Australia is a rich multicultural society and my work responds to this condition.  
My experiences of journey, of resettlement and of viewing the land with fresh eyes,  

informs my response to the current political environment.

- - - o o o - - -
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Pages 2-3



Looking for Paradise
Forward by Graham Thom, Coordinator Amnesty International Australia

In a world where the mass movement of people is 
increasingly common and with forced displacement 
at record levels, those searching for safety, 
a brighter future, are increasingly demonized. 
Currently the United Nations estimates there are 
over 65 million people forcibly displaced from 
their homes. Rather than being embraced they 
are sent to the margins: without access to work, 
access to schools or healthcare, forced back, or 
detained in horrific conditions. What role can 
art play in helping us to understand both the 
treatment of refugees, including the response 
to their flight, more broadly and Australia’s 
role in refugee protection in particular? 

Today Australia is a vibrant multicultural country, 
a combination of its Aboriginal people, migrants, 
and refugees from all round the world. A country 
viewed as paradise by many both from the outside 
and from those within. Yet Australia’s treatment of 
migrants, as well as its own indigenous community 
has been mixed at best.  Beginning with the 
codification of the “White Australia” policy at 
Federation, the way Australia has chosen those who 
can reside here and the rights they are entitled 
to has historically been viewed through a racial 

lens. Ironically Australia was at the forefront in 
developing the rights enshrined in the Universal 
Declaration of Human Rights and helped write and 
bring into force the 1951 Convention relating to 
the Status of Refugees. Yet, despite its post war 
populate or perish policy, unfortunately Australia 
has a dark history when it comes to the way it 
has excluded individuals, families, children, 
who have dared to arrive here spontaneously 
seeking a better future, seeking safety.

Looking for Paradise is a bold exploration of 
Australia’s response to those seeking safety. 
Inspired by the medieval manuscripts, with their 
comments and illustrations at the margins, it 
creates a parallel between official government 
policies and their consequences on those refugees 
hoping for a better life. It does so by using 
multiple themes, combining geometry, botany, 
Articles of Refugee Protection and Australia’s 
political history, highlighted by policies set by 
consecutive Prime Ministers. It cleverly...  
 
[continued on page 4]
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[continued form pages 2-3] ... brings individual 
stories, often relegated to the margins, back to 
the centre page, using drawings, maps, images 
collected from newspapers, with photographs of 
migrants and refugees coming to Australia. By doing 
so it creates a powerful historical statement on 
social measures designed to punish, not protect 
some of the world’s most vulnerable people.

How did we get from the beautiful botanic 
landscapes, sacred to the Aboriginal people, to 
the current deeply divisive political situation 
of today? A situation where those in search of 
safety, paradise, are mandatorily detained, taken 
to offshore hell holes, where children stitch their 
lips together and refugees set themselves on fire. 
What can be done about it? How do we inspire our 
political leaders to do better? How do we promote 
social change, moving away from our isolation to a 
more inclusive future? 
 

Art has the ability to spark new ideas and 
critically examine our world. It is a universal 
language that can resonate at a powerful, personal 
level. “Looking for Paradise” provides a rich 
and unique perspective on how Australia’s policy 
towards refugees has deteriorated. By doing so it 
not only generates awareness, it raises critical 
consciousness that will hopefully engender a more 
compassionate dialogue amongst communities and, 
like all important art, help us to rediscover our 
shared humanity.

- - - o o o - - -

Looking for Paradise
Forward (continued) by Graham Thom, Coordinator Amnesty International Australia
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Pages 6-7



Declaration of the Universal Declaration of Human Rights

ARTICLE 1

Recognition of the inherent and equal and inalienable rights of all members of the human family is the 
foundation of freedom, justice and peace in the world.

This is a plain English restatement of the preamble of the Universal Declaration of Human Rights

 
- - - o o o - - -
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Pages 8-9



I draw a map in each book placing Australia  
at the centre of the world to re-enforce its geographical position  

and policies at different periods in time.  
 

Within the drawing, I intertwine montage of collages of images  
collected in newspapers together with my own photographs  

taken in Paris of tents set up for refugees. 

- - - o o o - - -
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Extract from an essay by Eileen Pittaway
The early response of the Australian government was guarded and strongly influenced by the White 
Australia Policy which dominated Australia’s immigration policy until 1975. Only 3500 refugees 
were settled in Australia between 1921 and 1938. In the mid 1930’s, in response to events in 
Europe, Australia agreed to accept 15 000 Jewish refugees, but only 7 000 had been admitted 
before WWII broke out. When the economic social council of the United Nations established an 

International Refugee Organisation in 1946, to deal with the European refugees crisis, Australia 
did not support the motion and refrained from voting in the United Nation Assembly. It was 
feared that this could involved accepting refugees from non-Caucasian stock. However, with 
increasing paranoia about invasion by “the Yellow Hordes” from the North, the catch cry of 

“Populate or perish” was born.

Eileen Pittaway is the Director of the Centre for Refugee Research (CRR) at 
UNSW. She is a Senior Lecturer in the School of Social Sciences and  

International Studies, teaching in the Master of Social Development and  
the Bachelor of Social Work.

- - - o o o - - -
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Immigration Restriction Act

Test Passages from 1 July to 31 December 1932 

From 1st to 5th July: The tiger is sleeker, and so lithe and graceful that he does not show to the same 
appealing advantage as his cousin, the lion, with the roar that shakes the earth. Both are cats, cousins 
of our amiable purring friend of the hearthrug, but the tiger is king of the family.

From 16th to 31st July: Ice and snow cover the poles, which are not farther from the sun that we are, but 
the sun’s rays beach them slantwise, and are stopped by such as thickness of air that not enough of them 
reaches the surface of the earth at the poles to keep them warm. 

From 1st to 15th August: The hairy adornment of the lion renders him more formidable in appearance, but 
the plain fact is that the tiger’s head and jaws are more solid, heavy and more powerful that the lion’s. 
We can only tell the difference when examining the skeleton’s of the two animals with a skilled anatomist.

From 16th to 31st August: We have reason to suppose that the ice-cap will alter in our favour. On the 
contrary, the sun and the earth are slowly cooling. In ages to come the course of things would apparently 
have to be that the ice-caps slowly extended from either pole, and crowded man towards the tropics.

From 1st to 15th September: We have absolute evidence that the ice-capes around our poles once extended 
farther than now. On mountain heights to-day we may see the marks and scratches on exposed rocks, river 
slid, and made its mark as it went.

- - - o o o - - -
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Conclusion of the Declaration of Human Rights.
 

Now therefore the general assembly proclaims this Universal Declaration of Human Rights  
as a common standard of achievement for all people and all nations, to the end that  

every individual and every organ in society, keeping this declaration constantly in mind,  
shall strive by teaching and education to promote respect for these rights and freedoms and by  

progressive measures, national and international, to secure their universal and effective recognition  
and observance both among the people of members states themselves and among the people of  

territories under their jurisdiction.  

Australia was a founding member of the UN and played a prominent role in the  
negotiation of the charter in 1945. Australia was also one of the eight 
nations involved in drafting the UNIVERSAL DECLARATION OF HUMAN RIGHTS.
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